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AMERICAN BUFFALO: ZOOK BY BRIAN BLOSS ANIMALS, BOARDED WINDOWS, AND COLOMBIA: THE ABCS OF CALICHO BY CAITLIN SOWERS
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ARTIVISM FOR THE
ENVIRONMENT

Written by Tyler Bruett

Climate change is probably the most catastrophic issue facing the world teday. It's a problem that
affects people around the globe, in every class of society, and its consequences will change the way
our economies and politics work, drastically and forever. It's a looming apocalypse; a destination not

so distant from science fiction yet firmly anchored in reality.

The world’s population has risen to where we are unable to sustain our lifestyles without harming
ourselves. Modern industry has nowhere to release its toxic waste excepr into the air we breathe and
into the water we drink, and it has nowhere to grow except for tearing inte the depths of our rain-
forests, which are vital in the carth’s process of recycling greenhouse gases. Subsequently, our own
personal waste has nowhere to go but into our soil and our oceans, interrupting the ecosystems and

polluting the resources we as a species need to survive.



tepping up to the environmental crisis is something

that should not be as divisive as it is. Against the

undeniable evidence, our impact on the planet has
been hotly debated for decades. While forest fires rage,
hurricanes become more turbulent, and polar ice caps
melt, a certain sector of people refuse to acknowledge its
existence, or, at least, won't allow their lives to be deter-
mined by the consequences of their actions.

Contrarians would love for us to believe that we have no
more than a miniscule impact on our environment. They
say global warming is a natural process, and that downsiz-
ing or changing our industry would only serve to damage
the economy. Despite a muddle of conspiracy theories,
the rapid deterioration of our environment is more prev-

- alent than ever, and, at this point, we may be able only to

adapt, rather than reverse the damage done.

Adapting to these crises will take effort on every level,
from day-to-day, individual restraint on consumerism to
federal mandates on rencwable energy. The issue is com-
plex and requires an astute awareness to handle properly.
Propaganda and confusing statistics abound, and it can be
hard for the everyday person to discern between fact and
fiction, what can and can't be done. It takes a universal-
ly accessible language to get the point across; something
that attracts attention and connects 1o everyone on a vis-
ceral level. And as street artists have served as effective
messengers of important issues of the past, they seem
likely candidates to deliver this quandary directly to the
public.

I scouted out a few of the bigger names in “artivism™
{a term describing artst-activists) active in America, Eu-
rope, and South Africa, to talk about the issues facing our
planct and what they’re doing to help. Doom and gloom
were incvitable when talking about the various ways we
impact the environment, and | was surprised to find that
these influence our socio-political issues as well. The art-
i5ts, nevertheless, remained optimistic and steadfast, and
we spoke about what they're doing on a personal level
to change their carbon output, how they're raising aware-
ness, and what they think we could do to at least adapt to
the coming storm.

ACOOLSS

“1t was 2010, I was part of the Plastiki Project,” Acool55
recalled, speaking on his carlier years as an environmen-
talist before becoming a street artist. “It was a big sailboat
built on recycled plastic bottles that we sailed across the
Pacific Ocean. We did it to raise attention to the giant gar-
bage parch in the middle of the Pacific. It was a successful
expedition, sailing from San Francisco to Sydney. | was on
the boat for two months, and I documented the making
of the boat because no one had ever built something like
that before.”

Preferring to be referred to only by his moniker, Acool55
has been a street antist for merely four years, but an envi-
ronmentalist for thirty. A prolific entrepreneur as well as a
craftsman, his dedication to the cause knows no bounds,
By trade, he's a photographer and videographer, and it

was through the opportunities this afforded him that he
was able to surround himself with people of great influ-
ence in the world of environmental activism.

“While 1 was on the boat, there was the founder of Tree
Hagger Magagine, which is a huge reference in the envi-
ronmentalist world. Our mission leader and founder was
David de Rothschild, who is a big environmentalist, was
also on board. 5o, I found myself in a familiar place.”

Acool55 described to me how the inspiration he took
from this journey led him to the next phase of his career,
bringing environmental efforts into the corporate arena.

“When 1 got off the boat, I decided 1 was going to start

a small agency with an environmental focus. I went back
to school 1o learn the science and get certified to sign
off on a CSR, a Corporate Social Responsibility report.
I was lucky because we got a big client just six months
in. 30, my engagement with the environment after that
was mostly with big corporations, helping them clean up
their shit.”

But Acool55 was not one to be stagnant or satisfied with
a single conquest. He went on to describe his transition
Into strect art:

“We did this successfully and | sort of had a crisis of
growth. I didn’t want to become a big agency, but clients
kept coming, I said to myself, “Okay, I've done this, what's
nexe:™"

“I'm the oldest rookie,” Acool55 laughed, speaking of his
beginnings, “I was doing some art photography on the
side and it was mostly environmental. [t was four years
ago, by accident, 1 met another street artist who said, ‘Hey,
this environmental stuff you're doing, you should put this
on walls,” and | was like, “Yeah, sure™

The artist has focused on launching several art campaigns
across the country with his work scattered from New
York to LA, focusing on potential solutions to the crisis,
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THE CONCEPT BEHIND THE
WATER DOLLAR IS THAT IT’S AN
ENVIRONMENTAL CURRENCY,
MEANT TO TEACH CHILDREN
HOW TO CONSERVE WATER AND
LIMIT THEIR WASTE. ACOOLS5
HAS DRAWN UP A LIST OF
SMALL, SUSTAINABLE THINGS
CHILDREN CAN DO, SUCH AS
TURN OFF THE WATER WHILE
THEY BRUSH THEIR TEETH OR
DENY PLASTIC BOTTLES AND
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both satirical and practical, and done with a finesse of wit
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One of Acool55s campaigns is In Natare We Trust, a col-
lection focusing on the pollution of our oceans and wa-
ter waste, The work conzists of the slogan stenciled over
a large print of modified currency called Water Dollars
which resemble a US Daollar with ocean life printed on the
back. The concept behind the Water Dollar is thar it's an
environmental currency, meant o teach children how o
conserve water and limit their waste. Acool55 has drawn
up a list of small, sustainable things children can do, such
as turn off the water while they brush their teeth or deny
plastic bottles and bags. For each actvity they achieve,
they earn a Water Dollar and can turn in the Water Dollars
for real moncy at the end of the week.

“The Warer Dollars were actually kind of a semi-commer-
cial project. It was for one of my agency clients. [ wasn'ta
strect artist yet. | wanted to know: how can we make this
simples Because everyone is talking about this big science.
Everyone shows intographics and catastrophic documen-
taries. But the children are the ones that need o know™

he said about 1ts ENCCPIo,

[ife Traces is another original concept by Acool55. The
idea behind this artwork is that we leave a trail of ener-
gy across the world that stavs even after we die. Acool5s
maps these trals hity years from now using the model
of aeronautical Il']'l.“[*l marked with the slogan “Be Aware
of Crossing Angels” stenciled across each map which re-
count climate catastrophes, extinct species, influential fig
urcs, and our world’s recovery from a harmful past. Since
the pieces are set in the future, Acool55 contnually up-
dates these works when new events occur, or if he crosses

paths with new people, varying on the picce.
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Imagine A World Without Plastic is a more dystopian, cynical
take tor Acool35 which depicts people trapped in plastic
wrappings and containers, meant to remind us that plastic
15 quickly overtaking our oceans, and this industrial pollu-
ton has deeper ramifications for the food chain and the
air we breathe as well, Cremetrcally Modifred Humans takes the
cynicism slightly further, telling us thae it is most likely
too late to reverse a lot of the damage we've done 1o our
planct, and henceforth a plan to adapt to these changes is
inevitable. Thus, the satre that we must genetically mod-
ify, and a baby with a turtle’s shell is the first solution 1o
OUr Fsing OCeans.

Space Comr Misson fo Marr takes a twist on the idea of
space colonization. Space colonization, although a trope
of most science fiction movies, has actually been a top
ic of senous interest by modern day mad scientist Elon
Musk, whose SpaceX project suggests we take humans to
Mars. Space Cows suggests that, rather than send humans
to Mars, we send our cartle.

“It’s undeniable that animal farming is destroying the Am-
azon rainforest,” he elaborated on his motvation for the
project, “if we have another 250 million people that can
buy meat, they say, ‘let’s go destroy another chunk of the
rainforest and put some cows there.” And we have to teach
these people, you just can't fucking do that. The rainfor-
ests are the lungs of the carth.”

A lifetime dedicated to the cause, Acool35 continues to
EEI:L:E'l[ for a better world.
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VOTING, ESPECIALLY
IN LOCAL
GOVERNMENT,

IS CRUCIAL IN
DECIDING WHAT
HAPPENS IN OUR
COMMUNITIES.
HELPING TO INITIATE
THE REGULATION
OF LOCAL INDUSTRY
WOULD BE ONE

OF THE MOST
IMMEDIATE STEPS
WE COULD TAKE.

RBudman wanted o emphasize how keeping a consistent Another, perhaps even more vital, way to make an impact
attitude and focus would Ulew the |"'.I|'-::l.' to better handle would be to observe and correct o person d consump
this 1ssue of accountability, as it can often seem a futle ton. It's as simple as taking shorter showers and recyeling,
ettort, but every bit counes H'-'-_f"i*llr'll:'.' COMpPanIes ho are environmentally con

sclous of have sustainable services thar include ICPUTPOS

LIne of the main EOGilE W hen 'l.'...-:-.":-.ll'.-,: with Crreen Peace 1N materials and SPACES, Are SOME Ways of l;-"“:'.' ks Haie
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short, he tells me, “because | 1|"'-l=-r!'lll':h.l:'~L'.'I-I|1';'lr'--'.!'r:.L‘.I' on &very level to taen this aroaenda

to blame or shame individuals for using F'||_|'\-\.::|.' when we

iive In a society where 10s almost inevitable Theres no When an 1ssue ke on a -,r:nl-._:_ scale. 1t can be ovVer

wEY B avoid iE e "“I""I"“'I e whelmineg o the averaee individual Distincuishine b
LER L i WEHCITINE O he average indirvidual, Istingushing e

wocn |":"|i1.:-,'_..!||5__ and science becomes a matter of intu

He goes on, "|-"l.':-i".-u aoften get what :i'.-:':. call actavism fa tHOq, |_-x|-..,-.;'|,|||-, when one 150t faced wath the dilemma on
bgue, where they take the weight of the movement and a day-to-day basis. But, as with most daunting enterpnses,
!"i”'" it on the individual when in -"-'IIH:'-. we should be we must take measures towand ProOgress, no matter how
putting pressure on governments to pass legislaton that smiall.

i'-_'|i'n and Pressuring the COMPAnics that are |‘i‘.’|~;i;;|,'||:;:_

the plasne.” Licveloping the awareness required to reduce our carbon

footpont takes a determined effore, but it not impossi

=g . ry
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only L-'.l.:'l us honest by rermunding us of the 15sue, but they

What 1 ook away from the conversations | had with these cocate works that get us thinking, and he -:.'-..;.‘l,:”'., IASPIre
It t-actvisis 15 that personal accountability is paramount g o embrace the re ~.|'-u|:x||-:;:'_:. we have 1o Our environ
to mitigating our climate crisis. The world has already be ment, even giving us a few ideas on the first steps we can
Eun o thow the etfects of |'|-:-||||.'I* 14 .'.'!Il.i climate l'."::.l."l;._'-.'. take. U
BEt It 150 T 'Zi.:l.' LE#} xr-"-'r'l It where It stands. Irs :.'11|‘-||r'_.l."|:
(o be aware of what our industries are doing, the waste
they re yielding, and where they're putting it. Voting, es
pecially in local povernment, 15 crucial in dec '.;|||'.:_'_ what
happens in our communities. Helping to initiate the regu
lation of local industry would be one of the most imme
diate st |'|- ve could rake
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